
THE ART OF LOVE AND
PRAYER 

Chaz Waldren’s work first surfaced as part of the Outside In programme for artists
outside the mainstream at Pallant House Gallery in the UK

By MARC STEENE

Chaz Waldren was born in 1950 in Pinner, London,
and has lived in Felpham in West Sussex with his wife
Sally for the last twenty years. Felpham is where the
visionary genius William Blake lived, and perhaps there
is something in the flat, watery landscape that instills a
love of religion, place and the unseen. 

The work of Chaz Waldren is infused with love:
he creates a warm world all his own. There is a
wonderful picture by Waldren titled All Creatures Great
and Small, in which his wife Sally has grown into a
huge lighthouse-type structure with closed doors at the
bottom and holding a
wonderfully decorative
bunch of flowers in her
hand. On closer observation
you can see a very small
Chaz outside the tower
standing in exactly the same
position as the larger Sally, flowers in hand locked
outside, worshipping at the altar of his wife. The
importance of Sally in Chaz’s work and life is clear to
see: he speaks strongly of how Sally is his foundation
and security, and his work makes this fact clear. All of
his early work was made for Sally, and this act of
homage and gift is both the content and purpose of a
lot of the art he creates.  

The domestic security Waldren has found is
also expressed in the many houses that appear in his
work. It is a warm contented world he creates, though
deeply mysterious, infused with religion and the
subconscious workings of his mind. Speaking of his
relationship with Sally, Waldren says, “It might not
seem very romantic, but Sally has been my anchor,
someone who keeps me down to earth and keeps me
going. I have been blessed, as every home should have a
woman in it”.

The more figurative/narrative works are created
primarily as gifts for Sally, but he also creates other text-
based works as gifts for his other love, Jesus.  These are
primarily prayer pictures, containing a prayer so densely

decorated that they are nearly intelligible. They look
almost manuscript-like in their decorated detail and can
also seem to resemble eighteenth century samplers. The
prayer works are texts of encouragement, thanks and, at
some level, protection. These prayers play an important
role in Waldren’s life; they act as reminders and prompts
to avoid the temptations and weaknesses that beset us
all, but most of all he believes that they work. The work
station in his bedroom is covered with them, written on
small pieces of paper and attached to a cupboard on his
desk. They direct him to have faith, but also to help

him give up smoking, a
continual trial for the
previously heavy smoker.
“Whenever I have prayed for
something it has always
gone well. Sometimes I
sense the Lord is with me

and I am being blessed, but sometimes not. He knows
me better than anyone else. I would have been a goner
years ago, the way I abused myself; I wouldn’t be here if
it hadn’t been for the Lord. I believe God answers
prayer”.

In the seemingly joyous world he creates there
is danger; it might be hidden, but it is there. Why work
so hard at protecting yourself if there is nothing to fear?
On closer inspection of his work you realise that the
beautiful seemingly peaceful Sussex Sea he uses in his
work does occasionally contain battleships, sometimes
with cannons firing, looming on the horizon. All his art
seems talismanic as well as escapist, seeming to act both
as a protective force shielding him from the dangers and
risks that might exist to him internally and externally in
the world as well as an idealised place to escape to when
times get difficult.

Helmet of Salvation, 2012, 
gel pen and biro on paper,

16.5 x 11.8 ins., 42 x 30 cm     

“All his art seems talismatic as
well as escapist, acting as a
protective force shielding him
from dangers and risks.”
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A picture by Waldren titled God Loves the Weird
and Wonderful was exhibited as part of a group show at
Pallant House Gallery and it immediately struck me
with its originality and beauty. It consists of a simplified
figure of Jesus holding a prayer and standing above an
idealised floating landscape below which lies a second
landscape of the often featured Sussex coastline. As well
as the wonderfully detailed and balanced colour and
pattern, it was the text and its content that caught my
attention; “God Loves the Weird and Wonderful as well
as the Normal whatever that means, Amen”. Like a lot

of Waldren’s work it has a folk art charm to it and I
could easily have seen the drawing created as a piece of
stitch work from a previous century. Another
interesting aspect of the work is the dedication “To
Sally, Happy Anniversary”. I have always been
interested in work created for a purpose outside of
commercial gain, art that is not about commodity but
serves another purpose and there is a strong sense of the

All Creatures Great and Small, 2008,
gel pen and biro on paper,

16.5 x 11.8 ins., 42 x 30 cm 
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innocence of purpose in this work. Waldren works
slowly and though he is now producing more work than
he did in the past he still only produces five or six
pieces a year. He only works when moved to do so, and
starts a picture without knowing how it will turn out.
Once started he returns to it over an extended period
gradually filling the space as his vision unfolds. He uses
biros and gel pens as these provide him with the detail
he requires. “I have never studied or looked at art; if I
do anything at all it comes from me.” Several pieces of
Waldren’s work have been bought by the Museum of
Everything and his piece Prayer, which was exhibited in
Outside In 2009, is in the collection at Pallant House
Gallery. Though he has appreciated the benefit of the
odd cheque coming his way he has not been driven to
produce work for sale.

Waldren has somehow maintained the
motivation and purpose of his work, maintaining his
slow pace and, though appreciating the sale of a picture,
never losing the connection to his original inspiration. “I
found creating art very relaxing and rewarding. When
you do something in life it takes a long time to get a
reward, it doesn’t take years to get a result unlike
gardening. It takes me a while to produce a picture. Each
one is different but I do like putting a lot into it. I work

when the mood grabs me, evening time. I have nothing
in my head, I do a squiggle here a squiggle there and it
just develops”.

What is most enjoyable about Waldren’s work is
its honesty and vivacity. I admire the seemingly simple
inspiration to create art driven by prayer and love, an
art that is created out of an individual’s need to pay
homage to his wife and his deeply felt religion. To me,
art created out of personal need is often the work I find
most interesting, where creativity is used as a tool to
allow the artist to communicate a purpose outside of
what is often expected.

Chaz Waldren is supported by Outside In, a
project set up by Pallant House Gallery in 2006 to
provide a platform for artists who find it difficult to
access the art world due to health, disability or social
circumstance. He has had his work exhibited at the two
large Outside In exhibitions in 2009 and 2012 and will
feature in another in the spring of 2015, Intuitive Folk.

Untitled, 2012,
gel pen and biro on paper

16.5 x 11.8 ins., 42 x 30 cm     

Marc Steene is the Deputy Director of Pallant House Gallery, Chichester, UK and the
founder of the pioneering Outside In and Partners in Art programmes.
www.pallant.org
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